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0.
Introduction

his short essay stems from a roundtable held during

Indiecon 2025, the independent publishing festival in
Hamburg, which hosts not only independent magazines but
also diverse editorial projects such as fanzines, digital me-
dia, and podcasts. The theme of this edition - Where do we
go from here? - prompted me, as an Italian publisher of a
feminist magazine, to respond by organising a roundtable
entitled Magazines as political act: how indie publishing
meets activism, open to publishers and professionals.

The aim was to collectively discuss a simple yet powerful
idea: independent magazines, being largely detached from
commercial logic, are in themselves already a political act.
As Steven Watson notes in his essay The Real Death of
Print - which I discovered during the festival, thanks Ste-
ven! - reading a printed magazine today is an intentional
act, made all the more significant in a context where we are
immersed in a potentially endless flow of freely accessible
online information.

This intentionality also applies to us independent pub-
lishers, because producing a printed publication involves
passion and political vision. It is about presenting a per-
spective on the world through carefully designed prod-
ucts that have a beginning and an end, a tangible weight,
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and a physical presence in the world. Even if small, it is a
meaningful gesture.

However, the purpose of this roundtable was not limited to
highlighting the political dimension of independent mag-
azines: it was also about creating a space for exchange
between publishers facing similar challenges, reflecting to-
gether on the future of independent publishing.

This essay would not exist without the contributions of
Froh!, Narratif Magazine, Gerador Magazine, Il.Leggi-
bile fanzine, Gazer Magazine, and Khatera, who took part
in the roundtable: thank you for your trust and dedication.
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1. Passion
as Political
Groundwork

ndependent magazines rarely start as business plans.

They often take shape alongside one’s main work, steal-
ing hours from leisure or sleep. What drives publishers in
this endeavour is not an unlimited supply of money or time,
but an emotional impulse that intersects curiosity, desire,
and social commitment: the willingness to offer a vision of
the world through paper and ink. This emotional dimension
goes beyond mere personal motivation, as it represents the
political foundation of independent publishing.

Investing time, emotional energy, and personal resources in
topics that mainstream media neglect or treat superficially
is already, in itself, a public statement.

While the fragile economic sustainability of indie editori-
al projects is an unavoidable reality, it is equally clear that
choosing to publish despite the challenges contributes to a
politics of care. It affirms that some ideas must continue
to circulate and that certain conversations deserve to exist,
even when they do not generate profit.

In this context, the perseverance of publishers does not ap-
pear solely as an individual sacrifice, but also as a refusal of
neoliberal rationality, which measures value only in terms
of market efficiency. Publishing outside this logic is there-
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fore an act of resistance: proof that culture can be generat-
ed through solidarity, ethics, and critical attention, rather
than being driven solely by profit.

The difficulties are tangible, and they emerged clearly dur-
ing our discussion: heavy responsibilities, unpaid work,
the risk (or reality) of burnout. Yet, from these conditions
also arise forms of mutual support that give life to a coun-
ter-economy of care: a fragile, certainly, but also vital cul-
tural infrastructure.

In this sense, the passion that fuels independent magazines
is not only their lifeblood: it is the foundation that gives
them legitimacy, rooting every editorial choice in ethical
commitment rather than market validation.
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2. Beyond
the Myth
of Slowness

he passion that drives the publication of independent

magazines is not only reflected in thematic choices or
values, but also in production times and rhythms. Here lies
another political dimension of independent publishing: the
possibility to establish - or claim - one’s own pace.

When it comes to independent magazines, the notion
of slowness often comes up, seen as a response to the
hectic pace of mainstream news and the speed of digital
platforms, which can lead to a gradual emotional de-
tachment from editorial and journalistic work. This idea
also relates to the publication frequency - which is rarely
weekly or monthly, for instance - as well as to the reading
experience itself.

Commercial periodicals are often distributed through ag-
gressive promotional schemes - sometimes bordering on
freebies - or via heavily discounted subscriptions that en-
courage distracted consumption. By contrast, reading an
independent magazine is always a conscious act: those who
choose to buy it also commit time and attention to a slower,
more reflective reading rhythm. This intentionality fosters
a deeper, more authentic connection between reader and
content, making the act of reading a magazine a pondered
experience rather than rapid consumption.
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However, despite this awareness, our roundtable discus-
sion revealed that slowness - often considered a defining
feature of independent publishing - is partly a cliché.

Production rhythms in the independent scene are indeed
more relaxed than in mainstream media, which adds gen-
uine value to publications: there is more time to write in-
depth articles, to edit carefully, and foster meaningful col-
laborations.

Yet the concept of slowness often belongs to a romantic
narrative that does not always reflect reality. Publishers
must juggle multiple roles - commercial agents, designers,
social media managers, and sometimes editors - while the
magazine is often only one of their professional activities. In
these cases, the workflow can be fragmented, intense, and
stressful. Therefore, it is important to go beyond the myth
and acknowledge that not all independent magazines can
be produced at a single slow pace.

Rather, being independent can mean having the freedom
to define one’s own timing. Publishers may choose to slow
down - and perhaps postpone an issue - for a better care in
content, or to organize all editorial work quickly and release

it in one go.

In this sense, what appears as “slowness” is not an absolute
value but a form of self-determination. Independent pub-
lishing is not measured by the speed of production, but by
the ability to step outside the time pressures imposed by
the market and platforms. Claiming one’s own pace asserts
that content need not conform to the logic of speed at all
costs, but can follow the time necessary to cultivate critical
thinking, reader relationships, and editorial care. It is this
freedom of choice - more than mere slowness - that con-
stitutes the true political dimension of being independent.
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3. The Physical
Legacy
of Print

C ontemporary independent publishing can be seen as
the direct heir of along tradition of political and cultur-
al engagement through visual communication. As emerged
from our discussion, from the 1960s to the early 1990s
protest movements relied on flyers, posters, and zines as
tangible tools to spread political and social ideas: paper
made the presence of a community and its concerns visible,
transforming personal sentiment into a shared experience.
These objects were not merely content aggregators, but
material players capable of leaving a mark on collective
memory and public space.

Intheintroduction to Merz to Emigre and Beyond: Avant-Gar-
de Magazine Design of the Twentieth Century, Steven Heller
highlights how twentieth-century avant-garde magazines
acted as instruments of provocation, agents of social and
cultural change. They were not mere containers for text and
images: design itself was an integral part of the message. Ty-
pography, layout, and imagery conveyed political and cultur-
al meaning, creating a tangible plane that made the publica-
tion an object of active participation. This perspective makes
it clear that the physicality of a magazine is not a decorative
accessory or fetish, but a deliberate political communication
strategy. It is the editorial embodiment of Marshall McLu-
han’s oft-quoted maxim: the medium is the message.
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Today, independent magazines continue to perform a
similar role, albeit with new meanings. Print has become a
form of resistance against digital volatility. The advent of
the internet, promising free and democratic dissemination
of knowledge, has only partially delivered on these expec-
tations. The ease of producing, publishing, and sharing
content online has led to an overload that fragments at-
tention, dilutes meaning, and makes it harder to establish
lasting relationships between people.

As Steven Watson emphasizes once again in The Real
Death of Print, we are only beginning to grasp the impact of
widespread smartphone use, yet an increasing number of
readers are recognizing the benefits of reading in print:
a healthier, more focused, and more intentional experience
compared with the fragmented consumption of digital media.

Physical interaction with readers - at festivals and book-
stores, or during presentations and events - creates a di-
rect relationship that escapes algorithmic filters. The
print magazine thus becomes not only a cultural product,
but also a catalyst for relationships, discussions, and
shared practices. In a world dominated by digital platforms,
the printed format delineates its own space and time. In
short, it constitutes a form of political autonomy.

In this way, independent magazines continue to embody the
transformative potential of print: inheriting the lessons
of past movements, turning content consumption into an
intentional experience, and demonstrating that the act of
publishing can be a gesture of cultural and political resist-
ance, mediated both by design and the physicality of the
publication itself.
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4. Against
the Logic
of Platforms

D igital platforms, initially perceived as tools for democ-
ratizing access to content and amplifying voices, have
become an ambivalent space for independent publishing.
On the one hand, they allow publishers to reach wider au-
diences and to build communities; on the other, they are
governed by opaque algorithms and attention-driven
economies that rarely align with editorial intentions.

Independent magazines often address a specific reader-
ship, one that shares interests, values, and cultural refer-
ences. In theory, this approach should be facilitated by the
very logic of social media algorithms, which are designed
to show users content they already share - or are likely to
share - in terms of themes and interests. This mechanism,
known as a filter bubble, does not create real connection; it
reinforces biases, isolates conversations and ultimately dis-
courage critical engagement.

During our discussion we realized that such a phenom-
enon could represent a threat for politically and socially
engaged magazines. Rather than fostering debate and
meaningful engagement with a new audience, it contrib-
utes to a growing polarization of thought. In this sense,
the use of digital platforms is not neutral: it can amplify
the visibility of independent magazines, but it risks limiting
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the transformative and inclusive impact of their political
and cultural work.

For independent magazines, existing inside social media
platforms raises political and ethical questions: it is not
only about visibility, but it’s about editorial autonomy and
maintaining a healthy relationship with one’s audience. Re-
lying exclusively on platforms means accepting external
rules, timelines, and priorities imposed by oligopolies.

The strategy practiced by many independent magazines, as
also validated by the experiences shared during the round-
table, is hybrid: using digital tools to amplify content and
conversations, while simultaneously building their own di-
rect channels. In this way, the magazine is not confined to the
flow of the platforms, but becomes a stable and visible point
of reference - a true public space outside privatized circuits.

Conscious use of digital media does not replace work on
the ground, but complements it, allowing reach and depth,
visibility and direct connection with the community, to co-
exist. Independent magazines continue to produce content
and relational practices that escape the logic of interaction
for its own sake and the volatility of attention: their pres-
ence remains a concrete political act, capable of creating
real and participatory publics.
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D.
Conclusion

he roundtable made it clear that independent publish-

ing is not merely an aesthetic choice, but a political act.
To publish means deciding how to relate to time, physical-
ity, and community; it means affirming that some topics
deserve sustained attention and that certain formats re-
quire preservation.

The conversations at Indiecon revealed both the strengths
and contradictions of this position: passion fuels neces-
sary work, but alone it cannot resolve structural precarity;
print offers a durable presence, but comes with ongoing
costs and challenges; social platforms provide visibility,
but also reinforce limitations and polarization.

This short essay does not presume to resolve these ten-
sions, nor to reduce them to a simple opposition between
print (as the “good” choice) and digital (as the “bad”
one). The relationship between the two is far more com-
plex: depending on how they are used, both spheres can
sustain or affect independence.

Perhaps what this essay can do, instead, is to point to-
ward a horizon: to maintain spaces where editorial time
isnotdictated by the market; to conceive of print publica-
tion as a political and relational tool; to use digital media

Indie Magazines as Political Act EN 13



only where it truly adds value, without replacing material
practice. Above all, independent publishing remains val-
uable because it constructs public worlds that cannot
be fully permeated by markets or algorithms. The choice
to publish continues to be one of the simplest, and at the
same time most transformative, political acts.

In this sense, the passion that drives independent publish-
ing is not only the starting point, but also the thread that
connects its challenges and possibilities: a commitment
that does not end in the individual sphere, but becomes a

collective good.

How to print this booklet

1. Open Adobe Acrobat and select Print.
Select Booklet from the Page Sizing & Handling section.
In the Booklet subset drop-down list choose Both sides (if you provide
a duplex printer) or Front side only / Back side only (if you provide
non-duplex printers).
Fold the pages in half, sort them following the numbers.
Staple them together following the purple markers on the left
Turn it upside down for switching languages. :)

14 EN Indie Magazines as Political Act



oonijod 033e dwod 1udpuadipul dulzeSew | 1 ¥

(: "enBul) aJeiquied Jad OLIBIUOD e ellD)

‘eJ)SIUIS B Nq 1ojedlpul 1|6 opuanbas swaisul suibed 9 eids

‘lIswiNu | opuanbas ajeulplo ‘eyaw e aulbed ) 21Ny ebaid

"suoizuny eysanb Ip eald sjuedwe)s eun ley oS 04334 010§ / dju04) 0)os sinddo

‘ol/6oy 19p 21eID0E) BNP 31)NS OdNeWOoINE Ul edwe)s ayd ajuedwels eun ley as
0432.4/33u044 116505 0102sndo aWdISUI0}}0S SD0A || BUIPUS) B NUBW 9N ¢
eujbed juoisuaWIP 3 AUOIISID) SUOIZSS B)|dU 0]0asndQ SUOIZARS 2
‘edwiejg eUOIZI)9S 9 jJeqoddy aqopy Ldy T

ouLIq| 03sanb dredure)s awo))

“OAMII0D auaq un
BIUSAID BW 'S1eNPIAIPUI BJ13JS B)joU 90S1Nesa IS UoU sy oub
~3dWi un :eyjigissod ans 3] @ BIDNLID aNs 3] sWaIsul auan
YD 0OjU |l aydue ew ‘ezuayied Ip oyund |I OJOS 3 UOU 21U3P
-uadipul elLI0YIPa,) BAONW 3YD auolissed e) ‘'osuas 0ysanb uj

‘dAnewoysesy nid SWaIsul
3 1DNduss Nid ayonnod [UOIZe a]j9p Bun aWoD ISJIN1NS0D e
enunuod aJediqgqnd Ip eeds e lwliobie 16ep o oiedisw
lep neswad ayusweIa)1Ul 843ss9 oUOSsod uou ayd 1PHgqnd
Ipuow 33sIN43s0d oydJiad esoizaid eysal syuspuadipul e
-01Ipa,] ‘onNnesdos ‘ajelsew eoneld e)je 1SJIN)ISos ezuas
‘OjUSWIYDDILIR UN OJaAARp ouelausb aaop NeNbip eipsw
| aJesn SUOCIZE|aJ Ip @ 0oNNod OjUsaWnnas aWoD eyedwels




er 1l oon1jod 033e dWod 1yudpuadipul dulzeSew |

auoIzeoNnqand e] a41dedu0d ‘O1edJoW |ep O1e1op BIS UoU o)
-elOYpPo odway |1 IND Ul 1zeds aiauajuew :2)U0ZzII0 un aJ
-11abbns ‘@2aAuUl ‘@ aJe) ond olbbes 0isanb ayd 01D 85404

'91eZZ1)13N OUOHBUSA SUIOD Ip BPUODSS e ‘o31aboid un Ip ezusp
-uadipul,) aJeuiw o aJiNgLIUOD ouossod agquiesius :essa)duwiod
nid uag @ nJed anp 9] ki) duOIZe|2J BT [eAREDaU B}]90S 9WOD)
31e1DIp |1 © (PARISOd £1190S 2WIOD) eduliels e) el) elluo}odIp 90
-Ndwias eun e Onny o1JNPHU 1p oU ‘lUOIZIPPE.JIUOD 11e) 2J9A|0S
-4 1p auoizunsald e ey uou 01sanb awod olbbes anaiq un

‘Juoizezziiejod 3 IWI) 8YdUe ouezioyel eul
‘e1IgIsIA ouodsihueleb jeidos swiojeneld 3) uLISOd 9pus
3 1N1SOD euodWOD ew ‘einelnp ezuassaid eun aiygo eduwieys
€] ‘21edNnINNS e1aliedald B) 9A|0SL UOU BJOS Bp Bl ‘LIeSS9D3U
1IoAe) eyusWIe auoissed e) :auolzisod eysanb Ip 1uoIZippen
-Uod 3] oyuenb ezioy Ip nUNd | ClUL) OILNSOW Ouuey UOD
-21pUJ|]e BPUOIOJ BJOAR) B] 31URIND 3SI3UUS IUOIZESISAUOD o7

‘neAsasald 219SSa Ip OUOPSIYDL 11O 11432 3yd 2 B)
-ebunjoid auoIZUS1IL OURILISW ILUS) IUNDIE 3YD aiewlaye ed
-yiubis ‘eyIUNWOD €] UOD o ejljelia)ew e) UoD 'oduwiay |l Uuod
aJoAe oyioddes 91enb sispioap eoUIubls a1eongang ‘oonod
0118 UN W ‘eD1131S9 B}132S BUN 01UL)0S 3 UOU ) uspuad
-1pUI BLIOYIPS 248) SUD 91USPIAS 0S3J Y BPUOIOJ B]JOAR) B rl

[UOISNIU0)



oonijod 033e dwod 1udpuadipul dulzeSew | 1 gl

‘IAnedidayed o jeal
1211ggnd aJea4d Ip opesb ul ‘0324dU0D 0d1}|0d Oy UN aueull
ezuasaid 00| B] :DUOIZUDNIE 19D B}I]IIR]OA Blje D BSS9)S 95 e
aul auolzelayul1ap e2160) e)e ouobbnys ayd neuolizejal ayd
-l}ead @ INUBIUOD B44NPOId B oUBNUIRUOD RUBSPUSIPUIl D1SIAL
97 "B}UNWOD B] UOD O}3JIP dweba) d eyIqISIA ‘eyipuojoid
eyeyod aJiun 1p opusnawlad ‘eabajul 0] euw 'OUS1Id) NS OJOA
-B] 11 90SINJISOS UOU 118}IbIp elpall [op 910ASdesuod 0SN) 1S00)

‘nezzieAud 1IN 19p
1uony 1p 1e 0d1ggnd oizeds oldoid @ 0JaA un ‘IQISIA S 9)IgeIs
ojUBWILIRIL Ip oyund un eIUSAIP ewW ‘SUIojeneld o)19p 0SSNy
e O1euUluUOD B1Sal UOU auIzebew |1 ‘'opouw 03sanb uj '1nalip @
udoud neued odwiaiuod |e 241NJISOD el ‘IUOIZeSISAUOD @ INU
-21u0D aJeoyndwe Jad neubip nuswNS b a4ezzijin ‘epliql
9 ‘epu0l0J B|OAR) B] 21URINP 3SJDWD 9ZUaladsa a)ep aydue
eyeplieA ‘nuspuadipul auizebew njow ep eyedieid eysodsi e

TIOJObNO ep RSOdUI Byl
~ond o I[dUa) 'eud93sa ajobad 018115008 eoyiubis swiojeneld
3je 21UBWeAISN|OSS Isepuly ‘021qgnd oudoid |1 uod eues
2UOIZe]aJ Ip @ 3]2LI0YIPS LILUOUOINE 1P eW ‘@YIGISIA 1P O)OS B)
-1eJ1 IS UOU :091I3@ pe oonod ewsjqoid Un auod 18100S 017
—eds oun Ul ayoUe aia1siss ‘Ipuinb ‘nuspuadipul 231SIALL 9] 43

'9]eJNND 3 021j0d OIOAR] OJO) 12P OAISN|DUI &
OAIRLUIOJSEI)} O1ID4D,) 2J )Wl Ip BIYDSU ew ‘uapuadipul au
-1zebew Ip eyIqisiA e] aieduyidwe ond :a)eJinau @ uou eubip
awojeneld a)19p osn,) ‘'osuas oysanb u| “eyedsew nid aidwas



m oon1jod 033e dWod 1yudpuadipul dulzeSew |

auolzezziielod eun aJeasd e 22SINQLIIUOD ‘0dljggnd oAoNuU
uNn UoD OAIISOd OJIUODUL) @ 0}IRgIP | DJLOARS BYD 0ISONNId
‘eIDOeUIW 9)eal eun aJejussaiddes ond ouswous) oisenb
‘neubadwil syuswW)eIDOS O 21uswednnod auizebew Ip 01s9)
-U0D Jau ‘ayd 01ezzI|eal owelqge OIegIP OJSOU I dueing

"0DI}14D OJUOIJUOD
1l 2Je1bHeIODS B SUYUI S IUOIZBSISAUOD 3] 248)0SI ‘eUI2jU0D
Ip seiq | @Jezioyel e apua) 03sonnid ‘1jeas IUOISSSUUOD BaJD
uou ‘(o1bbeyy Ip 24nddo) ,1e1D0S B])0Q, 0119P ‘OWISIURDIDIW
031san® ‘nusawobie N6 (asenosdde oisaggasiod o) ouenroud
-de elb IND Ip nNUSUOD RUAN N1be altessow Jad nnenaboud
OUOS 2YD ‘1eID0S awiiojeneld a)19p [Wob e [bap essals eo
-1DO] eNep O1eIID.] 219550 2(JaJAOp OIDd0Jdde 01sanb ‘ed
-1109) eaul] U] "1oy12ads 110JeA @ ISS2421Ul UOD ‘O)ULSp Ua(
0211ggnd un e ouob)oAll IS 0ssads nuapuadipul auizebew |

‘elolpa IAmaIqo
116 UOD OUOPIDUIOD d1UsUIRIRS BYD DUOIZRZZIIBUOW S dUOIZ
-uane Ip ayd1bo) o Tydedo 1wiiobie ep o1euIoAOD OUOS
oJ1e )jep AIUNWwiod a4INA3s0d Ip o oldwe nid oongand un
2J1obunibbel Ip oUOIUSSUOD 0le] Un e "aiuapuadipul eLO)
-1p3,) Jod ayusjealquie oizeds oun ouejuasaitddes 1660 ‘INuU
-2]U0D I19p auoizeoynduwe @ aUOoIZzezzieId0Wap Ip husw
-NJ1S aWo0d ayidadiad ajuswielziul ‘neibip swiojeneid o

aurtoyeneid Jypp
BIIS0] B
0)U0) I



oonijod 033e dwod 1udpuadipul dulzeSew | 1 o1

‘3U0IZeonqand eyjap essals
BIDISY ejjep ojuenb UbIsap jep ojue) olelpaul ‘ednnod o s)ed
-NN2 ezu2)sIsal Ip 01sab un 2iasse ond aJediggnd 1p one)
YD OURASOWIP S 9]eUOIZUSIUI BZUSIISdSS Ul OINUSIUOD 9P
2UOIZINJ) B] oURWIIO)SEI) ‘Iessed NUSUWIAOW 18P usweubasul
N6 ouelipais :e3ied e)jop OAlRWIIO)Sel} 9jeizuajzod | oJeu
—JeoUur e ouenunuoD NUspUadipUl 91SIAL 9] ‘Osuas 0isanb uj

‘eonijod elwiouolne,uNn Ip ‘ISIUIS
u| ‘odway @ oizeds oudoid un Ip Lydwad | @2sluysap oade)
-Jed oyewuoy |1 ‘neybip sawJiojeneld anep eyeurwop esods,un
u| "SSIAIPUOD ayoneld o IUOISSNOSIP 'TUoiZe)ad Ip 9410}eZZN)
=e}ed uUn ew ‘9)eJnynd 01opold un 0)0S UOU ISOD BIUSAIP
eaorueD BISIALL B TWiMOoB e NBap 1A Te 9bbnys oUD enal
-Ip 2UOIZeJa1 BUN kJ2USH — 113UODUI @ IUoIZRIUSSDId S1uRIND
‘2142401  |RAIISD) OSIDARINIE — 210113] || UOD ODISY O1RIUOD ||

‘eybip eipaw 19p oleIUSWILIEL) OWNSUOD
e onadsii 2jeUOIZUSIUI @ B1RJIUSDUOD ‘eues Nid ‘ejded ns el
-N}}3) eun Ip 1DYauaq | opuspuaIdwod ouuels suosiad nid
3Jdwiss ew ‘aJedonold ond suoydiews 11b6ap 01d2Issew 0s
-N,]1 YD lUuep INs ezzajonadesuod e))ap 1og)e 11be 010s owels
qUlid JO 41ea(J 18ay 9y Ul UOSIeA\ UDAS1S BaUI|0110S SUI0D)

‘auosJiad 3] esy ainieinp
IuoIZe)aJ aJ1igels a)1oWip nid sapuaJl o Tbbessaw 1 01edoUIUDbIS
P PIONAS '@UOIZUD)}E,] juaWiliedy 242D 13NUSIUOD 1P 0Dl
-BDDRJIAOS UN 01eJaUab BY SUIUO SUOISIAIPUOD & aU0IZedl|q
-gnd ‘auoizezzijeas Ip e1I)IDke) e "aAlenadse a1sanb osanes
-1p @ued ul ey ‘aiades jap ©D11RIDOWSP D RISCI dUOISNYIP
Ip essawold ens ) UOD ‘12UJIU| Ip OIUDAART "B1R1IBIP Bl
-B]OA B]|B BZUD1SISDJ IP BLUJIOJ BUN Ul RIRLUIOISEI) D IS ‘113eJUl
‘eadeypied edweys e ‘neoyiubls Inonu uod ainddas ‘ojond 0s
-$915 0] 2J9h|0OAS B OUBNURIUOD uapuadipul 21SIAl 3] 1BBO



https://stackmagazines.com/update/the-real-death-of-print/

6 1l oon1jod 033e dWod 1yudpuadipul dulzeSew |

* oIbbessaw |1 @ winipawi 11, UeynJo 11eysiel Ip er1oa) eyesnge
e)|op 21210YPS BWIOS Ul UOIZIsodsed) e J “BORIIOd sUoIZesiuntd
~0D Ip eIba1eAS eUN BW ‘OWISIDNS) UN O OLIOSS32De UN IS Uou
BISIALI BUN [P BYIDISY B] SWOD OJelyd apual eAmadsold eysany
‘eAlle auoizedioayied Ip onabbo un suoizednggnd e) eAspual
ay2 a1g1buey oueld un opueald ‘a)einyNd o ednijod suoisuswIp
eun oueAINISaJ IUIBewWI 3] @ 1n0Ae] |1 ‘eyelbodi e -olbbessauw
1op 21uelbaiul 2ued ero 0ssa1s ubissp | lubewwl @ nsa) Jad
1JOJUSIUOD Ip eABlEJ} IS UON ‘3)edn}nd @ 9)eId0s ojuswielq
-wied |p usbe 'auoizesonoid Ip RUAWINALS 9)E)S OUEIS 0]0035
XX 19P elpJenbueAe,p 93SIAL 9] 9WOD BPIODU JB)19H USASIS 240}
-ne) ‘Aimua) yanuam| ayy Jo ubisaq auizebeyy apien)-juesy
‘puofag pue aubiuig 0) zisyy 0IQl) 1P SUOIZNPOAUL)IBN

‘02Nqand o1zeds O]jauU © BANI9]|00 eriowatu
eqau 1ssswradwi 1p 1Deded ‘lelsiew 110}e ew ‘13NUSIUOD 1P
11oyebaibbe Luaw ouels uou 1112HHO NSANY "BSIAIPUOD BZUBL
-2dsa Ul 91euUOsJIad 2413USS || OPUBWIIOISEI) ‘DZUR)SI 9NS 3)19p
9 BYUNWOD eun Ip ezuasaid ] 9)IQISIA BASPUDJ BLIED B] :1|BIDOS
9 2Udnjod o9pI Ip SUOISNYHIP 1P Neldjew RUaWINI}S SWoD
dUIZ 9 19350d ‘IUNULRIOA B OUBASIIODI B)S104d Ip RUBWIAOW
| 06, luue [wud le ouy 09, luue NBep ‘oyneqIp 0JISOU Jep os
-J2WD SWIOD) "BAISIA BUOIZEDIUNWIOD B)1aU 9)ednynd @ 0dijod
oubadwi Ip auoizipeJy eBbuUN) eun Ip ERBJIP SP3JD SDWOD
£19) 2J9sse ond eaueiodwaiuod ajuspuadipul eLIOUPS ¢

edwe)s gppp
RIISY
BJIPado] g



oonijod 033e dwod 1udpuadipul dulzeSew | 1 8

‘nuspuadipul 219559 )19p BOII0d SUOISUSWIP BI9A ]
21ININSOD e — eZZa1ud) 2211dwas ) ayd nid — 31925 Ip BLIAq)
e1senb 3 '91e1I0YPS BIND @ IO} | UOD SUOIZE|aJ ‘0DNID 0J3IS
-uad 24IN1S0D Jad ouessadau odwal un NS Isieley ouossod
ew ‘01s0d 1ubo e eypidel ejjep e2160) e)e Isienepe OUOASP
UOU 13NUSIUOD | dYd alewaye pe ajeAinba ownls oudoud i
2JeDIpUdAlY "dwiojeneld anep o oyedlaw jep nsodwi idwa)
Ie 1S1eJ110S 1P e1)Igissod ens Isuag ‘@1uaWwad0)aA ouaw o nid
aJ4inpoud I1p eyoeded e)INs eJnsiw IS UOU a)eloyipa ezuspuad
-IpuI] "SUOIZBUIUIS}SpOINe Ip BLUJIO) BUN BUU "'OIN|OSSE 2J0]eA
Un 9 UOU ,ezza)ud)], oWod oJedde ayd OID ‘Osuds 0isanb uj

"On3b 1p aJosN
9 SJUSWISD0]9A 9]elI0YNPa OJOAEB] || ONNY 2JezZIueblo ainddo
‘1NUSIUOD 19p eIND aJolbbew eun Jad — e1DsN un aJedidnsod
uebew o — 3iejuaes 1p aJ4opipaq ldway udoud | sauysp Ip
e1aql e) aiaAe aJedylubis ond nuspuadipul 2195s9 ‘01S0NNId

"31e0YIpa oW O1U3] @ ODIUN Un U0 9110p0Id
313559 0UOSSOd nUspuadipul IUOIZeonggnd o) anny uou ayd
2Jon8WILIe 3 0w 01sanb alessedai|o 2410020 anbung "2)
-UBSSa.1S 8 91UkZ|edUl ‘O1RIUSWIWIRI) 919559 ONd BUOIZeIOoAR)
Ip owil )1 Ised nsanb uj ‘eionepal ouysad o Jsbeuew eipsw
1e120s “Jaubisap ‘Nerniswwod nuabe noni 1ondayow ey alelb
-Bansap aAsp Is ‘Mejul ‘luoizednggnd 21sanb eand 1yD) eyeal
2] UOD ezZUSPUOCSILIOD BNIBSS,UN BY UOU ayd ‘eduewod au
-0lzelieu eun Ul BAUSlI BZZ3)U3) Ip 01192U0D | 04ad ossadg

"3puoj0Id Nid [UOIZBIOge]|0D aieaid
J3d 2 01USNe buNIpa UN 2J9bjOAS Jod NMipusojoidde [oJnJe ai
“OAIIDS Jad odwia) Nid 9.0 :9ssa)s luoizeonqgnd a)e oyunibbe
2J0]eA a)jeal un opueyod ‘weansulewl o)anb ul ayd 1S91sIp
nid onej Ip ouos ayuspuadipul euieioued jaU |eLIOYIPS 1L |

‘2y212 un ayed uj eis ‘@yuspuadipul
B1IO}IP3,)19P BAIUNSIP BJJID BUN BYRISPISUOD 0SSads ‘BZZajud)
] WO 0}eJ}SOW BY BPUOIOJ B)JOAE) B) 9}UeINp OSISWD O}
-1eqip |l ‘ezzajonadesuod eysanb opuapiAipuod Jnd ‘aindd3



L1l oon1jod 033e dWod 1yudpuadipul dulzeSew |

‘opides owNsUod un ayd 01sonnid eieypaw
ezusladsa,un auizebew un Ip UOIZINJ) &) OPUSPUDI ‘'0INUD)
-UOD @ €J0)I3) kJ} 0dNluINe & opuojoid nid sweba) un eald
B1|RUOIZUDIUI BISDNY) "OAISSD)JI4 © 0IUS) NId LINNID] IP OWIL UN
e auolzuae & odwa) aJedipap Ip aydue apidap ojeisinboe
Ip @n622s 1y> :9)oAadesuod oxe Un oidWss o ayuspuadipul
Suizebew un 249669] ‘O1eIUO0D 1Y ‘033eA}SIP OWINSUOD Un e
ouobulds ayd ‘11eIUODS-LI1N RUBWERUOJJR UOD O — rlNleIb B)
-19p W) 16 B)OAIRY — DAISSUbbE Ijeuoizowoid 2)NUWIO) OSIDA
-eJ)e 21uanbaly Ip NINGLASIP OUOBUSA jeIDJIaWWOD 121polad |

‘eJN)3) Ip BSS3)S kZUBIIadss | & — oldwiasa Jad ‘sjisusw O ajeuew
-1119S 9 31UsWielel 3Yd — Iuoizeanggnd a)jap LYIdSN Ip ezusnbaly
) aydue epienbl 0)SDUOD 01SaNY) "OONSIBUIOID o S1eHoNpPa
OJOAB] |ep OAROWId 025e}SIp OAIssaiboid Un oueisusb ayd
‘swilojeneld a)19p LID0)SA elje & Wwiealsulew sUoIZewloul |1op
ID19USJ) LU 18 SUOIZeS) SWOD BSIA ‘BZZoyUs] ejlop ewis) i
SbiaWia 0ssads NMuspuadipul suizebew 1p eped 1S opuent

‘ossed oudoud 1 ‘a4
-BDIPUBALI O ‘a41)Ige3s Ip eyigIssod e) :91eloyps e})a2s eysanb
Ip eonijod suolsuswip aJouayN,un aJenpiAipul ond Is ayd Inb
3 "au0iznpodd 1p 1wl 1PU 8 1dwa) 12U Sydue ew ‘oA 13U O
3YDI1ewua) 93192 3])dU 03ULYOS BINSIW IS UOU liuspuadip
-ul auizebew Ip auolzeonggnd ey dAonNw ayd auolssed e

BZZIUI| B[[OP
Oyl
() KA



oonijod 033e dwod 1udpuadipul dulzeSew | 109

"01edJaW Ip auoIzepliea
e))au ayd 01sonnid oona oubadwi un Ul 3)elIoYIPS B}2IS IUbO
opuedipel ‘eyWIba) B) 0J0) 92SL2JUOD DY 3Se( ] @ :eZUD)S
-1S 0J0) k) Jad 9)rYIA 21UsUOdWOD ) 010S & UOU ‘uspuadipul
21sIAl4 9] Jod ousabisso,) @ ayd ‘auolissed e] osuas 0isanb u|

‘9]e}IA dYDdUR BW ‘D}USWELIDD ‘3)1bely 9jedn)nd ein)yniys
-eJjuL,un :eJNd B))3p LILUOUODS-0J}UOD BUN B BYIA OUURP 3YD
020.4d12a1 0uba3ISOS Ip SWIO) dYdUE OUOHISWS BUOIZIPUOD
eysonb ep aindd3 "ynouung 1p (ezuasaid e) O) OIYdsH |1 ‘03INg
-11}24 UOU OJOAE] ‘e)jIqesuodsal Ipuelb :0yegIp 0J}sou I 3}
-UeJNp aydue 35JaWd OUOS 3 1)IgIbue)y ouos 0Jad )OdUIP 37

"OABDII |ep 0)0S L1epING ayd 929AUI “BONIID SUOIZUSNE
BONo 'e1alieplos ep eyeioUab aiasse ond einyno €] ayo eAcid
] -ezue)sisal Ip onye un o edlbo) eysenb ep nebas alediq
-gnd snbun@ "o1e2J8W 1P BZUSIDLIS 1P IUILIIS) Ul 010S 2401eA




c oon1jod 033e dWod 1yudpuadipul dulzeSew |

Il _INSIWU 9YD BISII9QI|OaU ByjeuOlzZel e)jap 01Nyl Un awod
ISUSQ ‘@)enpIAlpul (ouaw © nid) olpyldes oind awod 010S
oJedde uou €J01pPD €))op ezueIaASSIad k) Cipenb oisanb uj

‘0nyoud ouessusb uou opuenb sydue ‘9193SISS e 2Jenuiuod
OUOASP IUOIZESIDAUOD BUNDJE BYD & 948]|0DUID B 9Jenujuod ou
-OASP 99p! aundje ayd alewaye edylubis ‘eind 1p esnnod
UN 21INJ1S0D B 91100U0D '033N} 93UBISOUOU 21ed1|qgnd Ip e3190s
B] 9YdD 91USBPIAS OUEDJ}E © ‘9)IgIPNIBUl O}ep Un B1SaJ 11eLo)
-1pa 9zualadsa 915aNb Ip B2ILIOUODS BY)IqIUSISOS J)ibel) ) 95

‘ealggnd auoizeselydip eun 3s Jad 1p eib o exerd
-yJadns UOD ouenes) O OURINDSEN) Wealsulew eipawl | ayd
W) Ul lleuosiad 9s10S1 @ eANOWS eI6isus ‘oduwa) a411SaAU|

‘S1uspuadipul eloYIpa,19p od1od
ojusawepuoy || eyussaiddes gyosad ‘djeuosiad suolzeAnou
9211dWas e)1ap B)IPI. BA BAIJOWS SUOISUSWIP BISDNY) "0J1SOIYD
-Ul © BJIED OSJ9ARIIIE OPUOW 19P SUOISIA BUN 3JEP IP BIUO]OA
e] :3]eID0S oubadWl © OLSPISOP 'B}SONND BIDJaJ1Ul 94D OAI}
-owd osjndwil un Isusq ‘odwa} Ip O OJeusp Ip exeyw! eiq
-luodsip eun 3 uou esaidull BISIND Ul €£10}IPD €] dJ9A0NW Y
"OUUOS e 0 049l 0duwia) e 240 opuakeInos ‘Oledidulid OJOAR)
9P 1ULUOD | 94310 ewJo) ouopuald 0ssadg ‘neiosawuwod
1119b0.ud swod ouodseu dyuswelel uspuadipul SIAL 91

oonijod
0JUIWIBPUO] 0D
auoissed e "I



oonijod 033e dwod 1udpuadipul dulzeSew | 1 ¥

‘osnjoid oubaduwil) @ elonpy ey Jad a1zelb :epuolOl B)OAR) BB
ojedioayied ouuey ayd ‘esayey)| o ‘auizebeyy Jozer) auizuey
a1qibbaT| ‘suizebeyy Jopeian ‘auizebeyy jnelieN jyoid
Ip 0INQIIAUOD ]I BZUSS O0INSISD 2qgaJes uou olbbes 0isand

‘91uspuadipul BIIOYIPS,)|aP 04NINY NS SWISUl
opuana)i4 TIWIS SpUs OUBIUOIIE oD €101IPS BJ) O}UOIFUOD
Ip oizeds oun aJeaid Ip O]]oNb ayoue 0183s o :Nuspuadip
-ul auizebew 19p eonIjod SUOISUSWIIP B] 2483UljON0S & 0)
-e)IWI] 3 IS UOU EPUOIOJ BlOAR) B1SaNnb Ip odods o) ‘elianenn|

"31USNbO]S 0159b UN o 919559 es50d 0]0oJ1d 01UeND Jod
"OpuUOW Jau O2Isy olzeds oun edN2>20 ‘O18J1OUOD OSad Un aul
BUN 9 OIZIUI UN ey ayd onabbo un osiaaeine ‘ojeipnis ubissp
un 2 oduIDads BISIA Ip oyund un OsisAeINe BYeas B))ap 018D



https://froh.ngo/about/
https://www.instagram.com/narratifmag
https://gerador.eu/en/
https://www.instagram.com/il.leggibile_fanzine
https://www.instagram.com/il.leggibile_fanzine
https://gazermagazin.wordpress.com/

e 1 oon1jod 033e dWod 1yudpuadipul dulzeSew |

-oeds oun aJeyuoddey ‘eonhod euoISIA @ auolssed 02016 ul
2J2118W eOYIUbIS 08DeIRD 0BoPOoId UN aieald aydJad uULp
-uadipul £103}1pa Iou aysue epienbia £1|eUOIZUDIUI BISINY)

‘91UBWILYINIRID BUIUO OUWIRIAOIY YD 1UOIZRWJOUL [P OYULUI
21uswieizuaiod 0SSNy uN Ul €sJaWWl owels ayodJtad auolb
-eJ Joibbew e ‘sjeuoizuaiul 01sab un o I6HO eadeIeD BISIALI
eun 2Jobba) — j0114DS OlIaAe Jad UDASLS DIzelb 1eAlsal i
21ueinp ondoud 0yadods — JUlld JO yiea( jeay oy olbbes
ONS 12U UOSIBAA USASIS PAISSSO SWIOD) "ODONRNOd one un os
J2d Ip elb oueyuasaiddes MerniaWwiod aydIibo] ep RUeISIp
nidojied opuasss nuapuadipul 23SIAL 9] :2jua10d oyuenb
2211dWas Bapl,uN 21USWRAINS| 0D 2J2INDSIP RIS OAINLBICO]

"BII0}IPD,)19P €1SIUOISSD)
-0.4d 2 €101Ipo e eyade ‘wisiAnde s}daw bulysiqnd aipul
moy :3oe jeonijod se sauizebepy 0011} 1P BPUOIOJ B|OAR)
eun opuauodoid ejewelyd eje a4opuodsis e ‘eisiuluu)
B1ISIALL BUN P BUEIE) 9D14}IPD SWOD ‘Ojulds ey 1w — ¢alay
woJ4j ob am op I3y — 2UOIZIPD eIsanb Ip eway || 3sedp
-od o neybip eipaw ‘sulzue) sawod ‘oldwe nid osuas Ul
lnenoypa maboud aydue ew ‘nuspuadipul 9)SIALL O]0S UOU
e11dso @ ObJNqWy pe ob)OAS 1S oD oyuspuadipul erolips
P 1BAINSS) 11 ‘G202 U0d3IpuU| ] o1UeInNp 1seynua) epuoiol

BJOAB) BUN Ip 01L}INSII W OD 22seu olbbes analq 01san 0

QUOIZNPOJIU]
‘0


https://www.indiecon-festival.com/
https://stackmagazines.com/update/the-real-death-of-print/

0%/8S-0U-A([/SSUS0I[/SI0 SUOWWOISAIFESI//:SATIY BIISIA [UOIZEWIOJUI LI0ISFew 1oq
‘0% VS-ON-Ad DD BZUSDI[ UOD JINLIISIP 3 [[[918009)) BOSSOUEL] IP
G70T ® 09131]0d 033D 2UI02 PJUPUIAIPUI dUIZDEDU [ / 19V [DI1IO SO SaUIZDODA 21pU]

‘T[[8180333 BISaoURIj®@)

‘wreaSe)su] ns oi8Sessaw Un [Wepuew o JT[EIBI0508IS3OUBH@OJUT B 24nd IWIALIOS Yoeqpad) 1op [ey 85
(: 1oNA 1yd U0d 03321q1| 03s°ND IPIAIPUOD

14|

Il

1oISN[IU0)

auriojeneld ajjp BAIS0] B 0.0U0)
edwe)s §]j9p BIISY BIPAIY’]

RZZUD| B[P 031U [1 2.7]()

oantjod 0juaurepuoj 3wod uoissed &'

uoIZnpoyuy

0

Ipu|


mailto:info%40francescaceccarelli.it?subject=
https://www.instagram.com/francesca_ceccarellii
https://creativecommons.org/licenses/by-nc-sa/4.0/

odiiod
ope:
wod
adiput
bew )

C0E U0IDIPUL,[[B BPUOJOI
B[0AB) BUN NS 013FRS

¢R191D0S B[[ns 0j7edu un
RI0DUR BY duapuadipul
UIZEGRU UN dJeII[qqN






